References to studegmesponses have been captured verbatim; any errors in spelling or grammar appear as they do in
the original handwritten response.

AP Art and Design
Drawing Sustained Investigation
2020 Scoring Commentaries

The Sustained Investigation section of the AP Art and Design portfolio is scored according-finthtagale for each of
four separate sets of criteri@nquiry; practice, experimentation and revisigrmaterials, processes and ideaand
Drawingskills. Review the rubri¢or details on the criteria associated with each point on the scale.
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https://apcentral.collegeboard.org/pdf/ap-art-and-design-portfolio-scoring-rubrics.pdf?course=ap-2-d-art-and-design
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Student written evidence:
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position in the social hierarchy. These ideas are presented in my portfolio, where my Kenyan friend, was the muse of n
exploration.

The exploration of my idea unfolds as the character goes through his journey-dissei¥ey. The first four images in

my Sustained Investigatiomanifest the first step of opening up to oneself: confusion, avoidance, and reclusion. These
emotions are most eminent in image where a strange creature is observing a cluster of Bbdi@énages sthmaking

a change in this journey as the multiplications of the character finally confront each other in a twisted conversational
setting. After that, the character is able to face his own dilemmas regarding sexaraitadness, mental illness and
religious devotion The manifestation of water and fire in n8ustained Investigatioalso plays an important role. Water
implies comfort and fire implies chaos. The intensity of these two elements increase and decrease throughout this
journey of seHdiscovery

Scoring commentary:

Row Alnquiry ¢ Score:3

Written evidencedentifies an inquiry thatguidesthe sustained investigation.
AND

Visual evidencdemonstratesthe sustained investigation

The written evidence notes that thisistainedinvestigationf2 f t 264 + OKIF NI OG- RNIA DY IS NE @2 d
FNIA&AG y2aGSa +y AyaSNBad Ay aGKS ARSEF 2F LISNBR2YFT Ayl
intersection betweg’ NJ OS YR 3ISYRSNIJI AY RSGSNYA YdaydteserigeS Qaiincludoi A { .
of these themes in the body of workhe work itself provides amplesual evidence of inquiry being pursued in

inventive waysthe repetition of imageai sustained multframe works suggests the passing of time and an unfolding
narrative. The process of mixing media (painting on photographs) suggests a meeting/merging of internal and external
realities (particularly inmages3 and 1315). Throughout theustainedinvestigation the student develops a visual

language for emerging sethowledge and selfliscovery.

Row BPractice, Experimentation, RevisianScore:3

Visual evidence of practice, experimentatidiDrevisiondemonstrates developmenof the sustained investigation.
AND

Written evidencealescribeshow the sustained investigation shows evidence of practice, experiment@iRrevision.

Practice is desdred as the repeated use of materials, processes and/or ideas. In this portfolio the students practice is
demonstrated through therogressive documentation of works as they emerge, as imagery becomes both more
distorted and more refinedThe student is exgrimentingand revising in an ongoing wéyough the use ofisual

elements and marknaking techniquesas seen in the drawing and painting on the digital imagegerimentation is

also evident in the deconstruction and reconstructmfithe imageryas seen in the complexity of the compositions,
purposeful use of distortionremphasis of color and surface as well as light and shade.



Row CMaterials, Processeddeasc Score:3
Visual relationshipsamong materials processeSNDideas areclearly evidentanddemonstrate synthesis

Materials, processes, and ideas are fully integrated and guided by the inquiry at the hearsaktamed investigatian

The stulent has developed a main character, clad in a yellow coat, and invited viewers to observe his journey of self
reflection. We are introduced to the characterimage5, where he is the basis of a bilide creature observing a cluster

of bodies in an interior spac&he student has layered this painted imagery over the documetitegyphoto, paralleling

the juxtaposition of fantasy and reality, or interior and exterior lifethe next sequence of images, two versions of this
characte are in conversation with itseland a new visual language emerges, stretching and distortion the space around
the characters, and eventually the characters themselves. In the final sequence, painted images of flowers and of fire
consume the figure, indlanced representations of creation and destruction.

Row DDrawing Skillst Score:3
Visual evidence afood and advancedrawing skills.

The visual evidence of advanced drawing skills is seen in all the inihgesorisreflecta strong understanding dhe
rendering of form in space, a variety of maraking strategies, the use lifie is used to create movement adginamic
compositions ad surface manipulation in the drawing and painting on digital imafjes.student has also done a
masterful job of juxtaposing drawing with photo for maximum symbolic effect and employing repetition strategically to
document a story unfolding.
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Student written evidence:

In my body of work, | allude to elemental forms God uses to make Himself known. Manipulation of sediments, coffee
grounds, and water samples are symbolic depictions of veils, a memorial of boundary or control. | create macrocosms
through my process to gect universal and personal relations with God through demarcation. The use of raw, mundane
forms are representative of vulnerability and identify the body of work.

What began as a superficial, historical analysis of Biblical symbol and God's presenaekrtransitioned into

contemporary documentation, exhibited through large scale drawings. Analysis of veils in relation to where God dwells
is a device that is dependent on vulnerability and control. This is symbolically represented through founsianwgikss,
sediment samples, and handcrafted charcoal. Materials and processes are derived from places where personal
boundaries are present in physical atmospheres such as creeks, pools, ponds, and homes to allude to the demarcatior
communal boundariedn the second work, | further my discovery of elemental materials, using-bamgpressed vine
charcoal and water samples, which strengthened my relationship to Biblical symbolism of natural factions. The burning
bush proposed the opportunity of fire, a nibthat defines an ultimate power of protection, provision, and promises, or

of death and anguish. Multiple perceptions allow for the veil to be a symbol of discernment that creates unity or
division. The physical process of collecting found materiatsegbums to create these macrocosmic drawings continues
GKNRdZAK2dzi GKS o62Reé 2F g2N] & | NARA]TSR FdaGSyLih G2 Si

Scoring commentary:

Row Alnquiry ¢ Score3

Written evidencedentifies an inquiry thatguidesthe sustained investigation.
AND

Visual evidencdemonstratesthe sustained investigation

¢KS ai0dzRSyd 2LSya GKS gNAGGSY O2YYSYGlFNE gAGKYE AaAYy Y
I AYASt T |y 2 mysthihed hveSigatiois Helrefoped with a rich description that further guides the process

that clearly expresses discovery through hamdde materials and carefully chosen surfaces. Written evidence offers
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evident in the documentation of ways in which elements of nature can be visually described throughaidinig

strategies, as ilmagesl-5, as well as the ways in which natural elements can become a part of the tools and process of
the artist. The growth in scale and scope of the work provides evidence of the deepening of the investigation that the
student noted n her statement.

Row BPractice, Experimentation, RevisianScore3

Visual evidence of practice, experimentatiBiNDrevisiondemonstrates developmenof the sustained investigation.
AND

Written evidencedescribeshow the sustained investigation shows evidence of practice, experiment@iRrgvision.

This portfolio is a standout example of experimentation and revision pushing the work further, opening the door to new
discoveries. The written evidence describes frscess of discovery as wetl imagel2, for example, the student is
AaK2¢gAy3 GKS LINRPOSaa 2F o0daNYyAYy3a | o06daAKDP ¢KS aiddzRSyd ai
LINEGSOGA2Y S LINRPGAAAZY S | YR LINEYrAd&ddtobthe pusi chedtes Bi&dralirid fof y R



the drawing and the charred bush itself is used as charcoal for the creation of subsequent layeagell3, the

student is drawing on site, using materials created from the ground, water, and foliageddneunThe student
YSyGAzya GKFG GKSZ GLKe@aAOFrf LINRPOSaa 2F 02ffSOGAy3a ¥F:
O2yAydzSa UG(KNRdAAK2dzi GKS 62Reé 2F 62N} Fa | NARaAa]TSR F i
materiai | YR LINROSaasSa Ot SINIeé SR (2 NBGAAAZ2Y | yRcaBE LI y
and working processes (for example, using loagdled brushes to change the way she handled the paintnagesll

and 14 we can see the stent making her own drawing materials, using her own haratle brushes, and executing the
work in an unconventional wayat a distance using long handles in order to see the work as she manipulates the
drawing surface.

Row CMaterials, Processes, IdeasScore3
Visual relationshipsamong materials processeANDideas areclearly evidentand demonstrate synthesis

Synthesis is clearly evident in this portfolio, as the relationships among materials, processes and ideas are inseparably
combined. As noté above, the student often worked in nature, gathering materials from the natural world in order to
make work about that world, thoroughly integrating materials, processes, and ideas. The practice of making art in the
SYGANRYYSYy(l 2F DhiRagem ONBA 3 AR ¢gzNI K &ANJASBYRSY OS 2F (KS al
that is both closely tied to her own beliefs and an appetite to discover meaningful relationships through handmade
drawing materials.

Row DDrawing Skills- Score3
Viaual evidence ofood and advance®rawing skills.

The work in this portfolio demonstrates advanced drawing skills. The works displays a progressive understanding of
layering, texture, mark making, and use of media, from subtler and softer charcoal matlertulate waves image2,

to the mixing of media, including ink washes that emulate water, in the creation of$aae works seen imagesl1,

14, and 15. In addition to exhibiting mastery with a variety of materials and processes (both convesnidna

dzy 02y @Sy A2yt ft0ox G(KA&A 62N)] | f&a2 SEKAOAGE (GKS RSGSt 2Ly
techniques for using and combining these materials and processes.
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Student written evidence:

These pieces concentrate on the theme of isolation, which became a gradually increasing part of my life as | matured,
induced by schoolwork that occupi@dore and more of my mind and the grey areas in my relationships. Isolation took
over as the driving force that furthered my distance from the people | care about. The distance grew so far, that the onl
vehicle left to carry my emotions were my surroundinghese are glaring metaphorical visualizations of what that
isolation felt like for me.

I experimented with contrasting dramatic dark and light values with a digital painting program (CSP), applying an
imbalance of dark and light to emphasize the main idea of isolation. The first eight are subjective depictions of isolation
We start the sess with a boy returning to a cluttered home at dusk. In pieces 2 and 3, he plunges through the
floorboards, and into his anxiety, where he attempts to revive the precious things and passions by conducting the
graves. 4 and 5 depict the most devastatingn®giti a 2F KA A& @2dziKY GKS o62& NBIf A:
conducts until the waters overwhelm his ship and every last grave. The chains in 5 and 6 lead up toYeeegif is
suspended among other luxuries, setting the boy and hertafifris a moment of solitude from learned helplessness;

the girl finally stops trying to escape and allows time to pass as a shining flower sinks. This flower symbolizes hope but
Ffa2 (G0KS 028Qa R26y sl NR &LJA NI f ulkinginhthet iKolation fn&@l@nédngs | O
them. The lasimages (11-15) are more objective depictions of isolation in youthful life, leading back to dawn. The last
piece encapsulates the essence of isolation, playing a type of minimalism that conteastadh drawing desk from the
boundless skies.

Scoring commentary:

Row Alnquiry ¢ Score3

Written evidenceadentifies an inquiry thatguidesthe sustained investigation.
AND

Visual evidencdemonstratesthe sustained investigation

¢KS aidzRSyidQa ogNROGGSY SO RGBS inOdtigatonNt @¢ K3d S SIANBI KBE A N
Gradzr t AT FGAZ2ya 2F oKFIG GKIG AaztFdAz2y ¥FSftforafathaSed T2 NI
inquiry, but the body of work relies on imagery reflecting highly specific and poetic approaches to conveying isolation
YR FYEASGe@d ¢KS gNAGAYI NBAYF2NDSE (KS&S ARSH a3gh NB T
Ft 22ND 2 ANRYRAzOGAR I | NBIjdzA SY dzy (0 A imagasktBeredsla loétdnat 2 @ S N K
aAYdzZ GFyS2dzate aaevoz2fAal Sa K2LIS odzi Ffaz2z (G(4KS 02@&Qa R;:
unfolds throughout eight ofhe works, but the additional pieces elegantly continue to depict a visual sense of isolation
and anxiety. The viewer can clearly see understandithagem s G Sy OF LJadzt  6S&a GKS SaasSyo
of minimalism that contrasts the smalldsah y 3 RSal FTNRBY (KS o02dzyRf Saa aiirsSaz
image, the isolation and anxiety are prevalent, despite compositional tools, materials, or density of elements.

Row BPractice, Experimentation, RevisianScore:3

Visual evidece of practice, experimentatioANDrevisiondemonstrates developmentf the sustained investigation.
AND

Written evidencedescribeshow the sustained investigation shows evidence of practice, experiment@iRrgvision.

In this portfolio, there is substantial visual evidence of practice, experimentation, and revision that demonstrates
ongoingdevelopment throughout the investigation. Revision can be seen as certain imagery appears throughout, taking
on slightly differentmeanings from one frame to the next. The studentverks and reexplores motifs within several
images. At times, there is a hollemave clearly referencing a disturbance within water, but in other images, it appears



more monsterlike following the charaers around. A ship is sinking throughout the story, there are images of the boy
as a music conductor, and a graveyard, both above ground and underwater.

Written evidence reinforces purposeful experimentation with the depiction of space and environ8mme of the

RN} gAy3a aF NS a4dz02SO0GABS RSLIAOGAZ2ya 2F AaztldAzyzIb Gf
images9cmH dal NB Y2NB 202SO0ABS RSLIAOGAZ2ya 2F Aazftl wardgy A
places such as a waterfront, kitchen, and train station, they still represent isolating moments. Additionally, they also

I RRET aL SELSNAYSYGSR gAGK O2yGNIadAy3d RNIYFGAO REFENJ |
imbalancell 2 SYLKIFaAl S GKS YIAY ARSI 2F Aaz2ftl A2y dé

Row CMaterials, Processes, Ide@sScore3
Visual relationshipsamong materials processeANDideas areclearly evidentand demonstrate synthesis

Synthesig the purposeful use of materials and processes to convey ideas as effectively as ppissibkeonly

achieved within the development of each image, but also in the portfolio as a whaheadel13, the student contrasts
materials to illustrate the loaly, gray reality against the warmer, more beautiful dreamscape below. A sense of anxiety
is seen imany of the worksbut the idea truly flourishes once the student uses digital media technigues to depict
solitary figures within a range of bleak enviroants. Within the 15images there is a secon@yerof synthesis in the
specific narrative seen igight of the finished work, which are represented imagesl-10.

Row DDrawing Skills¢ Score:3
Visual evidence @food and advancedrawing skills.

+Addzrf SOARSYOS 2F | ROFYOSR RNIgAy3d alAtta Fo62dzyR AY
the drawings, the student masters simple, complex, and thoughtfully distorted linear and atmospheric perspective to
imply an illusion of space. There are realistic scenes pulled directly fronml#ggs9, 10, and 11,) environments that
potentially might exist but are gracefully warpeohéges3, 5, and ¢ and surreal places that combine multiple vantage
points {mages 2, 13, and 19

Compositionally, several of the works are centefiedt, this is done to purposeful effect, especially when considered
alongside the choices the artist made in rendering light and fammages2-3, 4, and 10)Emphasis isonsistently
created by employing effective use ofntrast of value or scal@he contrasting, dramatic dark and light values
emphasize the isolation, but also highlight the possibility of hope.

The student clearly can handle a range of madking techniques to creatform, space, light, and surface.iimagel4

the use of contour line rendered in pencil is a welhtrolled and clever means to depict a chaotic scene, compellingly
overflowing with action. Iimagesl-12, the student uses digital tools insaphisticaéd and painterlyway to render

highly specifi@atmospheres and lighting conditions.
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Student written evidence:

My Sustained Investigatiois an exploration through the idea of home and what it can mean to an individual. | chose to
investigate this idea through the use of various different media to further explore this theme. Througkptayagion, |

have found it is possible to convey this feeling through the incorporation of various différ@ning and desigissues.

In mySustained Investigation worked to express the idea of home by using various different techniques. | especiall
focused on issues like appropriation and texture throughout mymaaking process as it is especially evident in pieces #5
and # 11. For example, | | also built up several different layers through sanding, the addition of gessoes and gels and tl
use ofa wood burner to further add different textures and depth to the piece. In drawing #11 | wanted to achieve a
similar idea through texture by using a variety of mediums to build up the body of the piece and then similar to what |
did in piece #5, | added riaus media clippings into the piece. In piece #1 | wanted to create the illusion of depth
through experimenting with line to establish certain forms and figures. | also purposefully chose my color palette so the
NBRyS&da Ay (KS ¥ Oah§ the broMdyused i diae Backgra@ugdl Thdouibut Bugained

Investigation | experimented, specifically with texture and appropriation as to establish this feeling of home | was
exploring.

Scoring commentary:

Row Alnquiry ¢ Score3

Written evidencedentifiesan inquiry thatguidesthe sustained investigation.
AND

Visual evidencdemonstratesthe sustained investigation

The written evidence in this portfolio describes thestained investigationh & & | y S E LJ 2 Nitled of Boyfie (i K N
and what it can mean to an individual. | chose to investigate this idea through the use of various media to further
SELX 2NB (KA& (GKSYSdé ¢KS @Qradadt SOARSYyOS | O02YLI yeAy:
home through defztions of various shapes that allude to housimgages2, 5, 8, 11, and 14), objects that are found in a
home {mages2, 3, 5, 7, 11, and 12), and references to people that perhaps live in or use the inmemgeg8, 11, and

14). The student statement refences the idea of home as an inquiry that guidessigtained investigatiann this
SEIFIYLX Sz GKS @Aradd t SOARSYyOS O2yililAySR 6AGKAY GKS LI
2T K2YSo¢

Row BPractice Experimentation, Revisioq Score:3

Visual evidence of practice, experimentatiBiNDrevisiondemonstrates developmenof the sustained investigation.
AND

Written evidencealescribeshow the sustained investigation shows evidence of practice, experiment@iRrevision.

Evidence of practice, experimentaticamdrevision is readily gparentthroughout the portfolio.Written and visual

evidence particularly highlights experimentatiorthvinaterials and processes. The student describes such techregues
GalyRAYy3dx (GKS FRRAGAZ2Y 2F 3Saaz2Sa yR 3Sta yR (GKS dz
is obvious the student practiced and experimented with how totheehousehold materials and successfully revised

those uses creating individual artworks that have variety in ideation and use of materials. The student writing further
describegheirproces® @ a0l GAyYy 3 GKS GSOKYAIl dzSa fdessedd anil de® knd kthd useédl | y
I ¢622R 0dz2NYySNJ (i2 FdzZNIKSNJ FRR RAFFSNByid G§SEGdNBa FyR |
SadlrofAakK dKAa FSStAy3a 2F K2YSodé

Images 13, 14, and 15 showcase the stud@mdrocess andnake it cleathat the student is practicing with maskaking,
GSEGdzZNBAZT YR NBLISGAGA2Y ( Kihdudingimigést, 5138, &nd 111 KS Y2 NB a FA\



Row CMaterials, Processes, ldea@sScore:3
Visual relationshipsamong materials processeSNDideas areclearly evidentanddemonstrate synthesis

The relationship between materials, processes, and ideas is fully integrated in this poftf@istudent artist revisits

the theme of home in each artwork through the use of household objects,dimgipins, buttons, stamps, and fabric
swatches cleverly intertwined throughout the artwork3dzNIi K SNE  Ydzf GA LI S | LILINR | OKSa ¢
Image5 explores text contained within artifacts and shapes to define hoimages 8 and 14 includeouse icons to

identify home and the student artist juxtaposes fragmented body parts to represent people within a home. The
materials range from fabric swatches to household objects to create a range of visual and actual texture in the artworks
Processe¥ 2 NJ a dzNF I OS YIF yA LMz FGA2y AyOfdzZRS dalyRAy3IZ (GKS |
FANIKSN)  RR RAFFSNBYy(G GSEGdANBE yR RSLIIK®E 9F OK | NI 6
because of the visual relanships between materials, processes, and $ustained Investigatioof the idea of home.

¢tKS addzRSyidG aLlsIri1a G2 GRAFFSNBYy(d YSRAIE odzi R2Sa yz2i
the student would have benefitted from imgy the captions of each photo to describe the media and materials used to
create the artwork. Students should be encouraged to provide as much detail as possible to help the viewer understan
the work presented.

Row DDrawing Skills¢ Score:3
Visual @idence ofyjood and advancedrawing skills.

The portfolio demonstrates advanced drawing skills through a variety of materials and processes. The work displays
confidence through the physical manipulation and symbolic use of materials to fulfill a pevésioa. Markmaking is
thoroughly exploredhrough a variety of means including gessoes, gels, woodburning, and the placement of objects as
the student artist focuses on sophisticated surface manipulation methods. The composition is readily explored and
SOARSYOSR Ay (KS addzRSyid adGlFraGSYSyidsz a¢KNRIdAK Yé SELX :
the incorporation of various differe®-DR S & A 3 Y Infages2dr®i@ade 8-D boxes containing physical objects, such

Fa al FSdeée LAya FYyR FIONARO® ¢KS addzZRSyidiQa @grairzy G2 dz
exploration of design and composition enhance the student effort to draw using unconvehti@ihods successfully.
Mark-making techniques like scratching, painting, and more traditional pen and pencil use are also incorporated to
FdzZNI KSNJ 0KS aGdzRSyiQa YSaal3aS Foz2dzi K2YSo
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Student written evidence:
My Sustained Investigatioils to demonstrate my anxiety through monsteras, which represent suffocation.

With the news and media surrounding my life, it made me fear what could potentially happen to me one day. As my
Sustained Investigatioprogresses, | begin to lessen the impact and amount of the monsteras to show them slowly
dissipating into the background he evolution with myustained Investigatiorepresents how anxiety clouds your

reality but over time they begin to grow more into the background as an afterthought. The purpose of this is to visually
communicate the anxiety lessening as the issue isesbed and worked on. Myustained Investigatiois a timeline of

my own struggles with anxiety, ending (magel2) with a selportrait of myself and the monsteras barely present.

Scoring commentary:

Row Alnguiry ¢ Score2

Written evidencedentifiesan inquiry thatrelatesto the sustained investigation.
AND

Visual evidencdemonstratesthe sustained investigation.

Thed (1 dzZRSY G RS a O NA &monstrat§ingNy anyfedy $hMiyh monsteyas, which represent

suff)lOl GA2y X¢KS LJdzN1J2asS 2F GKAa Aa (2 GAradztte O2YYdz A Ol
on. My Sustained Investigatiois a timeline of my own struggles with anxiety, ending with a self portrait of myself and

the monsteras barely presestAspects of the investigation could have been clarified further, both visually and in

writing. It is unclear, for exampleyhy this paticularthat plant was chosen to symbolize suffocation and anxiesty

student might have noted that this is an invasive species in order to make the conceptual intent clearer. In addition, the
idea of suffocation is visually evident in a limited wayydmiagelOincludessr KAy G G KIF G GKS LX I y i
strangling thesubject ofthe portrait. The student has chosen symbols to create a visually cohesive work but has not
necessarily fully explored the ideas that they wished to pur3ihe. student stas further in the commentary that the

plant image becomes less and less important ashstained Investigatiocontinues but there is a disconnect between

the visual and written evidence. images3, 4, and 5 it is unclear that the plant serves so spiite a deeper sense of

I yYEASGE ® ¢tKS oNARGGSY SOARSYyOS R2S& y2G 3IFdzARS (GKS &
text and plant imagery were integrated to show the suffocating feelings of anxiety.

Row BPractice, Experimentatin, Revision; Score:3

Visual evidence of practice, experimentati@fiRrevisiondemonstrates developmentf the sustained investigation.
AND

Written evidencealescribeshow the sustained investigation shows evidence of practice, experiment@iRrevision.

Written evidence presents a somewhat limited description of revision, describing the evolution of the work over time,
Iy R y 2 i AymSudtdnedilivestigatioprogresses, | begin to lessen the impact and amount of the monsteras to
aK2g 0GKSY aftz2¢fte RAAAALIGAY3I Ayid2 GKS oF O]l ANRBdzyRDE

This body of work exhibits evidence of practice, experimentation, and revision as well. For exampgeiss, 6 and 7,

the student is experimenting with varying ways of show a similar layout and approach, suggesting revision from one
work to the next. The same could be saidmégeslO, 11 and 12, which implement slight variations in approaches to
portraiture with increasingly mimal references to the monsteras. The repeated use of similar materials and processes,
including charcoal drawing, and mixetedia and painting techniques, suggests ongoing practice with these media and
processes.



Row CMaterials, Processeddeasc Score2
Visualrelationshipsamong materials, processe8Rideas aresvident

Many of the works in thisustained investigatioexhibit clearly accomplished drawing skills, but in most of them,
materials and processes are not being used to fully convey ideas about aimiatye 7 involving effective use of

shadow in the composition to give the plant a menacing quasigpproating a synthesis of material and idea, but

many of the worksifhagesl, 3, 4, 5, 10, 11 & 12) do nexhibit this strong relationship between materials, process, and
idea They present evidence of focusing on the materials and composition rathetttbamays that they mightonvey

an idea to the audiencd& he student has a clear understanding of tlse wf line, texture, negative space and materials
odzi GKS&AS alAftfta FNByQlG 7Fdz sufocalmy SriRietyprdf the Rosenimf . OF G S &2

Row DDrawing Skills¢ Score:3
Visual evidence a@food and advancedrawing skills.

Throughout this portfolio there is ample evidence of wadleloped drawing skills. The works effectively juxtapofiata
surface treatmenvs. the creation of thdlusion of spaceeven within the same work, asimages3, 5, and 7. The
student has eféctively explored a rangef approaches to marknaking, from the loose and expressive brushwork in
imagel to the subtler rendering of the portraits imagesl0-12. Color, value, and contrasavebeen thoughtfully
considered throughout; the green of threonsteras is consistently the most prominent color used, highlighting their
central role in the overall investigation.
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