References totadent responses have beeapturedverbatim; any erors in spellingr grammar appear as they do irj
the original handwritten response.

AP Art and Design
2-D Design Sustained Investigation
2020 Scoring Commentaries
The Sustained Investigation section of the AP Art and Design portfolio is scored according 4ooihteszale for each of
four separate sets of criterignquiry; practice, experimentation and revisigmmaterials, processes and ideaand2-D
skills. Review the rubridor details on the criteria associated with each point on the scale.

Sample 1 Sample 5
Sample 2 Sample 6
Sample 3 Sample 7
Sample 4 Sample 8



https://apcentral.collegeboard.org/pdf/ap-art-and-design-portfolio-scoring-rubrics.pdf?course=ap-2-d-art-and-design

Sample 1

“To be black is to wake up in the morning
knowing that society will always look

down upon you but keeping your head up
anyway because you know you come from
greatness. Being black especially in
America means that you have to work hard
to let yourself be known because nothing
in this life is given to us and we have

to fight to keep them from taking what we
already have. Being black in America means
living in a constant state of distrust of
the very people who swore to serve and
protect us because they have shown to always
destroy us. Being black is being taught
that we are ugly, inferior and irrelevant
in life. Being black is no disgrace, but
they will never admit it to our face.”

- Kaaden Roath




“You could never walk in the soles of

my shoes because they do not exist. Those
who fear me are startled by my piercing
opinions. The title ‘Black Conservative'

is impossible to comprehend. I cannot be
placed in a box that holds the majority

of the black community. My crown is much too
heavy. Because my people were Kings and
Queens, not slaves."

- Simone Hunter




“Being black to me is seeing the beauty
in a world that expresses hatred for a
community. Living a hard knock life but
still being able to create art naturally.
It's being gifted in many ways but also
having a street smart naturally. Being
black is understanding a struggle and a
revival in a hurt people. That's what
being black is to me.”

- Regi Porter




“To be black means that I have to have a lot

of strength. In this time and age, the color

of my skin determines everything. It's like
walking on eggshells, careful not to say or do
the wrong things., It means that I must remember
what my ancestors went through., and build off

of that to become someone that they would be proud
of ., Being black means that I am put in an
underrated category, that I'm expected to stay in
or break through. A black person like me is
expected to explain everything, their hair, their
culture, anything that makes them who they are.
To be black means that I can exceed the
stereotypes against me. Being black means that I
can be proud of who I am, even when everyone else
around me isn't. It is a type of pride that so
few people will know about.”

- Jamaika Elliott
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“For me, being black means having a level

of majority others do not. We are taught in
this world to always hope for the best but
always expect the worst. For me, T taught
myself to never be ignorant, even if it is
full of bliss. I know that my grandma is
somewhere ready to pop me if I make myself
look bad with ignorance. Being black has
taught me that everyone wants to be black
until it's time to be black. Wanting to be the
people with rythm and style, but never the
ones that get profiled every which way that
they turn. With them thinking you need to
fight the urge to steal because in their minds
we all grow up in the ‘ghettos.’” Early in
life, I didn't want to be black. 1 thought to
be beautiful I had to have long hair and pale
skin, but that changed later in life when I
forced myself to accept who I am and the world
that T live in. Even if the place I live in
doesn't accept my uniqueness as a young, black
and talented being, I know that I am one of a
kind. Black is beautiful. Black is art. Black is
wisdom. Black is ME."

- Anali Blue
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14

“To be black can mean so many things. Most

of all, it is understanding your roots and
standing firm in your truth. Black is excellent.
To be hlack is knowing you have the ability

to conquer any obstacle that may come your

way. Black is the race that I am proud to be.
The black race is a symbol of Freedom, Justice
and Culture. Being black comes with having to
face the good, bad and ugly. We are unique,
powerful and unstoppable as a whole. To be black
comes with a strong sense of family and
sacredness. We are all capable and intelligent.
Lastly, my black is beautiful.”

- Isaiah Taylor
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Studentwritten evidence:

The central idea of m8ustained Investigatiosurrounds thequestion: "What does it mean to be black?" To answer this
guestion, | asked my subjects to write me a paragraph about what it means specifically to them to be black. | also aske
them each to give me three words describing how they wish to be portraytisiproject.

The work in myBustained Investigatioexplores the idea o#hat it means to be bla¢lby providing direct answers to

the question while still leaving a substantial amount to interpretationmages 1, 3, 5, 7, 10, and 13, | provide dire
accounts of what it means to them to be black. On the other handges 2, 4, 6, 9, 12 and 15 are created to specifically
portray the three words that they provided me. For example, Jamaika told me she wanted to be portrayed as strong. In
image9, ste is facing directly towards the camera in a regal way that displays power and strength.

Scoring Commentary

Row Alnquiry ¢ Score:3

Written evidencedentifiesan inquiry thatguidesthe sustained investigation.
AND

Visual evidencdemonstratesthe sustained investigation

Ly GKS g2NRA 2F GKS adGdRSYyd FINIAaAGET GKS AYF3ISa Ay (K
direct answers to the question while still leaving a substantial amount to interpret@tion ¢ KS a i dz §
GKSAN) adzo2S0Gax bh2KFEG R2Sa Al YSIy G2 oS ofl O I YR
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FYR 2yS dzaAy3d GKS IINIAAGQA 26y ARSI ad ¢ KshshaindddzSadAz2zy
investigation, and it links the conceptual and visual inquiry: aspects of the work were determined by the answers and
guidance thatthe.Jr NI A OA LI yia 2FFSNBRIZ YI{1{Ay3d GKSY O2fftl 02N} (2
RSY2YyA(GNrGSa GKAA | LIINBIFOK 6& R20dzyYSyidAy3a GKS &dzm eSOl
are images created according to thegtest of the participants.

Row BPractice, Experimentation, RevisianScore:3

Visual evidence of practice, experimentatiBiNDrevisiondemonstrates developmenof the sustained investigation.
AND

Written evidencealescribeshow the sustained investigation shows evidence of practice, experiment@iRrevision.

The nature of dual approaches in this investigation provides immediate evidence of practice, experimentation, and
revision. Each figure is depicted twice, revealingegixpentation with the number of ways in which a subject might be
presented. Within the set format of creating a body of portiaétsed work, the student has left ample room for ongoing
practice and revision with a small set of photographic techniquesa@aabi Some photos are clegps, some are full

body; some are shot inside, some out; some are at night, some during the day. The student adjusted their technique ar
approach in response to the particular conditions of the portrait. In one series, therstacdperiments with using black

and white photography juxtaposed against black text on a white ground. In the other set of portraits, the figures are the
sole focus and are seen in full coldhe range of choices reflects student practice, experimentatmd revision, but

these choices continuously reflect the spirit and intent of the work as a whole, rather than an interest in variety for its
own sake.

Row CMaterials, Processes, Idea@sScore:3
Visual relationshipsamong materials processeANDideas areclearly evidentand demonstrate synthesis




Emotional or symbolic portraiture is a common theme of investigation in AP portfolios. In this particularly successful
example, the student seamlessly merges material, process, and idea by drawirigroration from interviews to
directly inform the decisions that were made in how the subject would be visually represented

Interviewing people before the photography session is a wise means for the photographer to know what they need to
portray, and intuding the answers as documentary evidence of the process is a compelling presentation. The student
wisely alternates the layouts within the portfolio in a way that guides the viewer through the body of work.

The text is perfectly placed with the photothie speaker that can usually only imply their feelings of being black.

CKS gNARGGSY SOARSYOS RSaONRoSa GKFG KFIEF 2F GKS §2NJ ¢
GF NS ONBIFGSR (2 &aLISOATAOI {NPIALBRSN NG-SES €0 KNS AISK NBAS/ T6 2NIRER2
glea GKIG adzoeSoOda 2F 2ySQa ¢ 2 NJmader, §6r eradile? tieSubje@ it £ | 6 2 NJ
standing casually against a wall, peering off into the distance, botage9, she stares intensely at the viewer. When
conveying theirdecisioN I { Ay 3 gAGKAY (GKS NBOAAA2Yy A afestobelpddRaged O & |
as strong. Inmagedps &4 KS A& FIFOAy3a RANBOGEE G261 NRa GKS 16ther SNI
process of choosing certain postures, facial expressions, and settings, the student reinforces thetltkehsart of

this project, showing the dichotomies of both strength and fear, of distrust and pride, of persistence and freedom, of
talent and intelligence.

Row D2-D Skills¢ Score:3
Visual evidence a@food and advance@-D skills.

Visual evidence of good and advanceD 2kills are seen throughout the images. Figgnaund relationships are

explored within the photos as well as placing them next to the printed word on the page. The minimalism of the simple
linear text plays againshe complexity of shapes, layers, space and colors of the figurative image. Balance is created
with symmetry inmages5 and 8, and asymmetry in the others. Color and value contrast successfully bridge the
spectrum between the subtldrfagel) and thebold (mages 4 and 6.) These choices help convey concept as well as
provide both unity and variety within the imagery.
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Student written evidence:

There are always two sides to a window, one that looks inside and the other outside. Unpredictable things happen whe
both sides are occupied at the same time. An encounter is inevitable. Two sets of eyes, a set of realmmliar fafze.
It is true that windows can act as a border, and yet they can still be a ground for the two sides to merge.

CKS ¢2NJla LQ@OS LINPRdAzZOSR OKIy3aS 2@SNJ G4AYS G2 AyOf dzRS
reflection that canes into the view, and the photographer is exposed.

I, as the photographer, show what | see through the window I carry with me, my camera. | pick what to frame, what to
filter, and what to bring to attention, what to erase. My camera is the border betwagrinterior world, my mind, and

the exterior where | exist. The art | produce is like the reflections on the windows, where the border between the two
worlds disappears and only the world defined by my photograph is real. The final work in the instadliaioulmination

of this idea. A double and maybe triple layered view of the outside merging with the inside only to be seen from the
outside again. It is up to the onlooker to place where their own borders are.

Scoring commentary:

Row Alnquiry ¢ Score:3

Written evidencedentifiesan inquiry thatguidesthe sustained investigation.
AND

Visual evidencdemonstratesthe sustained investigation

In this portfolio the written and visual evidence cleddgntifies an idea that guides the inquiryhe window as a
metaphorfor how we see the world. This core idea is visually evident in the work itself, which represents both windows
and windowlike structures of framing or hiding aspects of the world arouad

This subject of focuswindowsg could have been undertaken in a more straightforward way,thatstudent chose to

use windows as a true structure for inquiry, extending to a consideration of the witidewualities of the camera

itself. The written evidence note$) show what | see through the window | carry with me, my camera. | pick what to
frame, what to filter, and what to bring to attention, what to erase. My camera is the border between my interior world,
my mind, and the exterior where | exist."

The work, exploring ways that windows, frames, and light and shadow shape the way we seelthgaying
LI NI AOdzf I NJ F GOSYGA2y ThewritteKand visdabevideSes clelarly ientiies yrepih and Safitgp
2F GKS adGdRSyidiQa AyidSyido

Row BPractice, Experimentation, RevisianScore:3

Visual evidence of practice, expeentation, ANDrevisiondemonstrates developmentf the sustained investigation.
AND

Written evidencelescribeshow the sustained investigation shows evidence of practice, experiment@Rrgvision.

There is clear evidence of practice and experimeatain the development of this work. The student returns to the use

of light and shadowiifhages 1, 2, 5, 8, and 11) to explore approaches to framing and visual emphasis, and experiments
with layering in the reflections that are capturedimages 10, 11, 12, and 13. There is also visual evidence of revision, as
the imagein work 3 is revisited imork 12, where it is combined with another image in a work exploring the potential of
layering. The interest in capturing the surface of the window itself, addressethges 3 and 12, is also revisited in

work 6, which asks the viewer to consider thettge of the curtain and the face of the person behind it as subjects of



equal importance. Practice, experimentati@nd revisiorareS @A RSy i Ay (GKS aiddzZRSydQa I L.
and processes, but also to their consideration of the idéas are at the heart of theisustainedinvestigation

Row CMaterials, Processes, ldea@sScore:3
Visual relationshipsamong materials processeSNDideas areclearly evidentanddemonstrate synthesis

As also noted abovehé work here clearly demonstrates a synthesis between technique anditieéechniques and
processes of photography are masterfully used to force the view&rdaY LJ 61 O1 | YR T2 NIl K ¢é0 S(as
seen inimagss 2, 3, 5, 9, 11 & 12AVhether the student is using panes of glagkstic mirrors, or light and dark

shadowshe or shes constantly addressing and readdressing the idea of layers and windows, drawing metaphors of
inside and outside plas of vision and plaes of awareness.

It isnotable that some of these images have been captured in interesting or exotic locations, but the fact of these
settings donot distract from the core inquiry that the student is producing; the artist might have created works such as
these while anywhere in the world.

Row D2-D Skills¢ Score:3
Visual evidence a@food and advance@-D skills.

The visual evidence of thveork shows advanced skills in twdimensional design. There is a clear understanding of
composition, use of asymmetrical balang@dges 2, 5, 6, 9 & 12), repetitioririages 1, 2, 7, 10 & 13), contrast and
emphasisifmages 2, 5, 8, 9, 11). The student further has an advanced knowledy® désign working with single
images out of the cameranfages 1, 2, 6, & 15) as well as via layering through reflections and collage of their
photographsifnages 10, 11, 12 & 13).
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Student written evidence:

My concentration revolves around the idea of the physical and emotional manipulation of the face arninam
nature can manifest itself through expression. Human nature is, at times, a force of darkness. The face is the platform
human nature in its purest form.

My concentration mainly focuses on pain and anger, incorporating elements of physical hasavaaiexture to enforce
the emotions. | included elements like nails, likénrage2 andimagell. | tried to create a sense of brokenness by
shredding my paper, as seenimages 5, 6, 8, and 10. | also added texture and detail by overlaying maduvdeshots
like inimage4, 5, and 6. These elements come together to create a theme of fierce chaos and intensity.

Scoring commentary:

Row Alnquiry ¢ Score:3

Written evidencedentifiesan inquiry thatguidesthe sustained investigation.
AND

Visual evidencdemonstratesthe sustained investigation

¢KS &iGdzRSydQa oNRGGSYy SENRSINGS I RSIHWKEA RARSAE  I2yF  AIyKISS NEKR
of the face and how human nature canmasifé A (G & St F { K NiEsdzatéd in§uthyLisNaXiAl brddg/ahd
somewhat ambiguous, and reflective of a common interest in studestiainedinvestigations, in representing emotions
through facial expressions. In this case, however, the stuldemls further specificity to the inquiry, describing a desire

G2 NBLINBaSyid aLIAY FYyR FYy3aASNE YR (G2 @gAradatfte NBTFESOI
student points to particular material and process choi¢garticularly the ue of hardware and other textural effects,
AyOf dzZRAYy3 AKNBRRAYy3I LI LISNE G2 O2y@Seée | aSyasS 2F aOKI ;

The written and visual evidence is united in communicating a clear sense of heightened or intense emotions associate
with the subjects of tese images, and the student has used the artistic process to explore a seestiaiglgtforward
idea with great depth and complexity.

Row BPractice, Experimentation, RevisianScore:3

Visual evidence of practice, experimentatiBiNDrevisiondemonstrates developmenof the sustained investigation.
AND

Written evidencealescribeshow the sustained investigation shows evidence of practice, experiment@iRrevision.

There is ample egience of practice and experimentation throughout this body of warketherthrough the practice of
literally fracturing or disassembling and reassembling images by cutting and shreddingrtteges (5, 6, 8, and 10), or

using hardware to lentexture and provide a powerful juxtaposition to the facial imagery that it covarades 2 and

MMO ® ¢ KS &G diRiSoyaddedyiextiir€&and detiilbyi ovetlaying macro texture shots likedge4, 5, and 6.

These elements come togethertocie® | GKSYS 2F FASNODS OKIFI2a& yR AyiGSya
student is clearly linking processes of practice, and experimentation to the overall focus of their inquiry. Revision is
evident as wejlthrough thisongoing experimentabn, the student continually revises their approaches toward the
distortion of facial imagery, for subtle or more dramatic effect.

Row CMaterials, Processes, ldeasScore:3
Visual relationshipsamong materials processeSNDideas areclearly evidentanddemonstrate synthesis

CKAA 62N] Qa YIFIGSNRAFIf&a>Y AyOfdzZRAY3I LIK2G23INI LIKAZ F2dzy R
the artist through process of layering and juxtaposition of images, objects, and textures, in a weyrtiatently



relates to the core ideas being explored. The physical fracturing and recombining in a purposeful way (tearing and
painting over the eyes iimage9, layering nails over the factimages 2 and 11, and adding textures to evoke a sense of
burning or melting features itmages 1 and 4) provoke discomfort on the part of the viewer and clearly convey a sense
of pain or anger as intendedhis work demonstrates synthesis because the materials and processes push the ideas
forward, andtheidea | NB Of SF NI & |4 (GKS KSIFNI 2F GKS aitdzRSydQa

Row D2-D Skills-- Score3
Visual evidence @food and advance@-D skills.

This body of work exhibits evidence of advancdd @esign skills, as seen in tt@mplexity of the compositions and in
the masterful layering and juxtaposition of objects, textures, and images. The student has successfully conveyed
intensity of feeling through purposeful and thoughtful use of limited cdloages 5, 9and 11), textue (mages 1, 2,
and 511), and contrast (especiallyimages 1, 2, 7, and 11). The shredded portraitsages 5, 6, and 10), employ an
obvious vertical repetition of portrait strips; this moves beyond being an interesting visual effect, and relattiself
to the overall ideas of brokenness, as articulated by the artist in the written evidence.
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Student written evidence:

In my body of work, | am investigating the overwhelming qualities that accompany issues in the household between
family members. Through the use of collecting, staging, and documenting large quantities of objects #ssoaiated

with and often cause complications while pushing them to be hypganized and separated to serve as a stark contrast
to the organization and structure that | often seek in my home life.

My investigation started as a dissection into famili@wments that directly relate to me and the rest of my family.

Initially, my work was collections of photographs of the objects that were in my house and were the direct cause of
conflict fmagesl and 2). As my investigation continued, | asked tfiyggat would help portray these objects more
coherently? So | decided to incorporate the actual objects as opposed to taking photos of them, which is where the shil
occurs {mage3) and the image of the beads are framed, but the beads themselves agefiam the bottom in
correspondence to the jars they are in. This evolves into using the objects and incorporating other medias, such as the
projected videosifnagesb, 6, and 7). These videos were used to create a form to content relationship betwesen th
objects and the creation of the objedtr(age5) or what the objects were used for at one poiméges6 and 7). The

objects later turned into the only thing being uséchége3, 9). The purpose d@fnagesl0-15 was to take parts of a

whole and display them that way to show components to a larger part, which helped me give myself more control of the
objects, as well as to grasp at more control of the situation as a whole.

Scoring commentary:

Row Alnquiry ¢ Score:3

Written evidenceadentifies an inquiry thatguidesthe sustained investigation.
AND

Visual evidencdemonstratesthe sustained investigation

¢ KS & dzR 9 shilinvéstightiigtie Bverivhelming qualities that accompany issues in the household between
family members. Through the use of collecting, staging, and documenting large quantities of objects that are associate
with and often cause complications [l pushg¢m to be hypeforganized and separated to serve as a stark contrast to
GKS 2NBFYATIFIGAZ2Y |yYyR &a0NH2OGdz2NSE GGKFEdG L 2F3GSy &aSS1 Ay
order to explore ideas about order and chaos in a home, theestui$ articulating a clear focus for their visual inquiry,
which will lend itself to exploration and experimentation as the overall ideas are explored in further depth.

The work itself reflects this intent, showing the process of the student taking gieritems (clocks, money, food
packaging, etg, deconstructing them, then reorganizing them as metaphor of disorder and wanting reorder in a family
dynamic.

Row BPractice, Experimentation, RevisianScore:3

Visual evidence of practice, experimeiga, ANDrevisiondemonstrates developmentf the sustained investigation.
AND

Written evidencelescribeshow the sustained investigation shows evidence of practice, experiment@Rrgvision.

¢KS aiGdzRSyld RSAONROSE 2y3F2Ay3a NBGAAA2Y 2F UK 9nithly, 2 S N
my work was collections of photographs of thiejects that were in my house and were the direct cause of conflict
(magesv YR HOX¢é¢ o0dzi GKFG Fa GKS ¢g2N)] LINRBINBaaSR:I alL RS
demonstration of the inquiry guiding the process and revisioricggomade by the student.

The portfolio exhibits practice and experimentation in a range of media as well. These processes are included not just 1

iKS ar1S8 27 OFNRSGes odzi (2 FdNIKSNI GKS A Y ljodahtdiddrtentt K S
NBfl 0A2YAKAL 0SG6SSy GKS 2025004 | ykageR 30 ONBwagitatakg 2 F



parts of a whole and display them that way to show components to a larger part, which helped me give myself more
control2 ¥ (KS 202S0Gax a ¢Sttt a G2 3INIraLl Fd Y2NB O2y il N
experimentation and revision demonstrates development, and the written evidence clearly describes how the student
understands the evolutionf this body of work.

Row CMaterials, Processes, ldea@sScore:3
Visual relationshipsamong materials processeSNDideas areclearly evidentanddemonstrate synthesis

The materials (including household objects as well as speanor@iners and other tools of display and preservation),
processes (including photo and video documentation, as well as meticulous arrangement and installation-in three
dimensional space), and ideas of order and disorder which are evident in this wak #a@roughly interconnected

FYR &SNWBS (2 RSSLISYy (GKS aiddzRSyidQa AyljdzANE Fo62dzi 2NRSI
take apart as metaphor of family disorder and conflict, and then reorganize them in a highly visuallgextgaanner

as symbolic control over that metaphorical family. Looking at the visual organization and placement of imaigey (

2), to the visually framed arrangement of broken china in plastic specimen InaageQ) to the disassembled and

reordered dsplay of clock partsrhages10 & 11) the student shows a clear synthesis of the idea as well as the creation
of a thoughtful personal visual language.

Row D2-D Skills¢ Score:3
Visual evidence @food and advance@-D skills.

Although this work involves-B installations, isimultaneouslyeflects advanced-P skills. Tharrangement of the item
parts,whether in packages or displayed on the watiovides evidence @thoughtful consideration of repetition
emphasis and rithm (images 1, 2, 5, 10 & 11), the use of symmetrical balaimades 2, 5 and 6andthe use of
progression (movementjrages 1,10 & 1}
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Student written evidence:

At first | just drew things neatly and stylized, making art that was simple and neat. | drew cute girls because they were
GKS 2yS GKAYy3I L 3INBG dzlJ RNI gAy3I 2FGSyd {2 { Kfytéchhicalg 2 dz
A1AfEKED ¢CKSYT L ¢2ddZ R 62N)] 2y Yeé FdzyRIFIYSyidlfa |yR ai
personable, IINB | OK AGSY 2F AyiSNBad OFy L RNIg ySEGKE | FiGSN
phone, tothe corner of my room, | painted piece after piece, developing my technique while | drew what was around
me

Scoring commentary:

Row Alnquiry ¢ Score:l

Written evidencedentifiesan inquiry but visual evidenckes not relateto that inquiry.
OR

Visual evidencdoes not identifyan inquiry.

¢tKS d0dzRSyiQa oNAGGSY SOARSYyOS RAaLXFea | 02ttt SOGA2Y
range from drawing girls, to drawing spaces in his/her environimgn | y R G KSy RN -macly’larﬁ[s] Of LIS N2
AYGSNBadGoded | ONRBIFR | LIIINBFOK (2 AYlidZANE o6F&aSR 2y (KS

be a deliberately focused topic of-ttepth investigation.

The work itself offerdittle visual evidence of an ongoimsgstained investigatiarSome works relate to one another, but
this body of work appears to be a collection of smaller investigations rather than one larger inquiry. For example, the
imagery of girls and women images 1, 2, 12, 13, 14 and 15 might relate to one another, as could the collections of
objects inlmages 4, 6, 8 and 9, or food images 5 and 7. The visual evidence relates to the written evidence, but
neither provides evidence of inquiry.

Row BPractice, Experimentation, RevisianScore:l
Visual evidence of practice, experimentati@Rrevision; however, visual evidence does not relate to a sustained investigation.

There is visual evidence of practice in the use of tools and media. Thastageacticing with and refining his or her
technique in producing digital drawings and paintiriggagel5, for exampleijs a stylized work focused on the use of

line, and by contrasimages 9 and 10 are similarly monochromatic but emulate charcoabihgs. The student explores

the use of color and brushstroke in still life and portrait worksages 1-8), but this ongoing exploratiois not furthering
aclear process of investigation. Since an investigation is not evident, the process of revisinitairly abseribecause

the student did not revisit and revise any particular approaches toward their use of materials, processes, or ideas over
time. Similarly, while there is evidence of practice with a range of digital tools, there is less evitknuerposeful
experimentation is happening to explore the ways that these tools can be used to convey a particular idea.

Row CMaterials, Processes, IdeasScore2
Visual relationshipsamong materials processeANDideas areclearly evidentand demonstrate synthesis

Although the ideas being representedJS2 LIt S | yR 2062800 a NBf SGI ¥ dresorBewlinkK S &
general and not reflective of a true visual inquirthe ideas thatare here are wekllinked to the materiad and processes

that the student has used to explore them.ilnages 7 and 8, materials and processes of digital painting have been used
to maximum effect to represent objects from the daily life of the student.



Row D2-D Skills¢ Score3
Visual evidence a@food and advance@-D skills.

The work exhibit2-D skills with an advanced understanding of the elements and principles of design. The work shows
effective mark makingrhages 2, 9 and 10), sophisticated use of colorages 7 and 8)and an understanding of
transparency and use of lighitr{agel3). The student also creates interesting compositions, guiding the viewer to make
connections beyond the picture planien@ges 6, 7 and 11).

Using strong compositional skills as well asiaderstanding of digital media, the student has successfully developed
through practice a unique personal style. In particular, in work 8 the student expresses their understanding of subtle us
2T O2ft2NJ YR fA3IKG | & & Sgcéntrdl chmpRstidnal Alateneit.( K G KS & dz 2SS 0i
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